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Sharing her ап with others has taken Ruth all over the workl—to Indonesia, Aus 
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‘on, where she trained lluntrator for textbooks written by local educators in the 
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tead and write in thei own languages. 

To be near her mother, Ruth now lives in Grand Junction, Colorado, where she 
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studio Her work was accepted into the Ап for the Parks Traveling Exhibit, and she 
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INTRODUCTION 


DRAWING IS THE PREREQUISITE FOR EVERY 
MEDIUM AND GENRE OF ART. Students beginning in 
watercolor, o, pastel or acryics often don't realize the. 
importance of drawing unti faced with a blank piece of 
paper. tis deceiving to watch an experienced artist paint 
without drawing. Everything in ап begins with drawing. 
This book wil introduce to you a series of exercises that, if 
practiced, wil help you discover and master your own 
drawing talents 

то learn to draw, you need a few things: motivation, 
discipline, time commitment and pencils and paper. You 


С 
Graghte on ot pressed watercolor paper 
11" x 14 вот x Sem) 


Чо not need to be perfect, Your first drawings wil not be 
‘masterpieces. But you need to be wiling o try and you 
need to be wiling to make mistakes. Mistakes are often 
your best teachers. Ths exercise sequence progresses 
from holding a pencil and drawing a ine to developing а 
‘composition for a final rendering, You'lleam observation 
skis, eye hand coordination and how to create dimensional 
line, accurate proportions, value and texture. Most impor- 
tant, youll leam to draw with confidence. There are no. 
shortcuts, though. You'll benefit most if you master each 
exercise before moving on. Don't skip exercises or youl 
miss information vital to the process and to your drawing. 

This book is designed to work in two parts. Part 
опе introduces you to the drawing process, a series of 
steps you wil go through each time you create a new 
drawing. As you become proficient at basic drawing skits 
in this process, youll be ready to move on to Part Two, 
techniques and exercises that teach you the best way to 
plan your drawings. Youll leam about composition: the 
‘organization of ine, space, contrast, value, planes, shapes 
and texture and how to explore your options using thumb 
пай sketches. 

‘As you complete the exercises, the mystique sur- 
rounding what it takes to become an artist wil disappear. 
Youll refute the old adage that artists are "just bor” with 


their abilities, Youll understand that with motivation, discipine 


and commitment, you can become an artist. Let's begin! 


Follow the” 
drawing process 


Save your” 
drawings! 
‘As you complete the exercises be 


sure to save ай your drawings. 
Малу times, you'd re-use od draw- 
ings in new exercises Besides, 
you want to lock back to see how 
far you've progressed! 


Drawing Supplies 


"To dra ай you really need isa pencil and paper. А sharpener 
and an eraser help, roo, Bar an introduction ro art supplies and 
tips for using them opens doors ro even more skills and inspi- 
ration, The next few pages offer an overview of just a few of 
the tools available Be careful though; shopping for ап supplies 
can become addictive! 


Graphite. 

Graphite is the substance commonly known as pencil lead. les 
inside the standard pencil and is classifies as hand or soft, den 
tified by a letter—H for hard, Bforsoft—and а number hat 
designates the degree of hardness ve softness For the hard 
prades, ПОН signifies the hardest; the number decreases as the 
hardness decreases. Softer grades are numbered softest (98) to 
down o less soft B and HB the grade between hard and soft. 
Harder grades produce lighter values and softer grades pro- 
duce darker values Application of harder grades produces a 
more even emerge filling the tooth of the paper but as the 
grade becomes softer coverage of the papers tooth s nor filled 
and white areas of the indentations emam. Graphite is shaped 
for specifie uses; below are some common forms. 


What you need to begin 
You сап! the basic drawing tool 
penci, paper, sharpener and eraser- 
almost anywhere 
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* Drawing and sketching pencils encased in wood are nor- 
mally made with high-quality graphite that is graded with 
morc accuracy and is smoother than pencils not intended 
for drawing. 


* Sketching pencils are rectangular graphite sticks encased 
in wood, Originally used by carpenters, they provide 
‘options for wide strokes. 


+ Woodless pencils are solid sticks encased in a protective 
lacquer coating that strengthens the stick and keeps your 
hands free of graphite as you draw. You can sharpen 
them in a regular pencil sharpener or shape them using a 
sanding pad. They allow you to use wide strokes and to 
cover lange areas more evenly, smoothly and quickly than 
woodencased pencils. 


* Graphite sticks with no casing are 3° (8cm) to 4" (10em) 
Jong: are square, rectangular or round; are available in 
soft, medium or hard grades and by the piece or box. 
Also useful for lange arcas and bold strokes, you can. 
sharpen them with sanding pads. 


+ Water-soluble sketching pencils are graded as light, 
medium or dark and are made with graphite that dis- 
solves when you apply water Use а regular pencil sharp- 
‘ener to sharpen these wood-encased pencils, A sketch 
made with water-soluble sketching pencils converts easily 
into a value study using a watercolor brush and clar. 
Water to create graded values from the lines of the drawing. 


You can create finished 
drawings with pencils 
rented this drawing away from my 
tudo with two mechanical penis 
(a 4B and an НВ) and a kneaded 
‘rasa. Graphite works wel for devek 
‘ang ight, mide and dark values 


‘ch eraser (soo page 14) sharpened 
wih a hand-held sharpener, Developing. 
your hil wth grape and eraser too 
aves such as бене wil onable you to 
orte smooth gradual anaitons and 
toe dead and ftum waite 
D 

Geschte on two iy hot pressed rog paper 
o" e зет 1em) 
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Mechanical Pencils 

A mechanical pencil is especially practical because the diameter 
‘of the tip is consistent and it stays sharp all the time, eliminat- 
ing the need for a sharpener. A clutch holds the lead in the 
pencil, Mechanical pencils come in rwo styles: one with a 
clutch inside and the other, called a lead holder, with a clutch 
‘on the ouside. 

Mechanical pencils with the clutch inside use leads of differ- 
ent diameters mm, 5mm, 7mm, and mm-—in grades 
from 6H ro 6B. The clutch release is located either at the eraser 
end or as a button on the side, You insert graphite sticks into 
the barrel through the opening under the eraser and feed one 
stick through the tip by "clicking" the clutch. When a graphite 
ick becomes too short for the clutch to grip, hold the clutch 
‘open to remove the small piece. Some mechanical pencils have 
a refillable eraser at the end of the barrel red with a cleaning 
wire for use if graphite jams in the їр, 


б 


Is useful to have on hand several mechanical pencils in dif- 
ferent sizes with different grades of graphite. Using pencils of 
different colors or styles and labeling them according то size 
and grade makes finding the right pencil ar the right rime quick 
and easy 

Lead holders (mechanical pencils with the clutch on the ош 
side) take larger leads—from о" (2mm) o i" (Smm) in 
diameterand are available in grades from 6H ro 61. You 
insert the lead into the tip while holding the clutch open, You 
сан shape the tips to a tapered point using a sharpener made 
specifically for the lead holder you can create wedge chisel 
points with a sandpaper pad. After sharpening a lead holder's 
graphite stick, powdery grains of graphite may flake off and 
smear on your drawing, To prevent this, use a point cleaner or 
soft cloth to dust off che tip before continuing to draw. 


‘Mechanical pesci [cc on the asi) 


Жыл needa special sharpener to sharpen the 
larger graphite n tho ead holder 
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Mechanical pencils provide consistency and 
convenience. 


used mechancal perci ol e forent grades to coat the drawing. 
‘The man advantage of mechanical pencis over other types of penc is. 
the consistent 3р. You don't need to аер a handhul ої sharpened pon- 
cla rto stop to sharpen al the time in order to maintain a working ip. 
You never ond up упо to draw with a short stub, and you don! noad 
panci видет You also get consistent ino width, Tho опу disadvan- 
tage to mechanical pencis в that you have to become accustomed to 
feecing the graphte as you draw. Once you get used о this though, а 
becomes automate and does etemugt your concentration or progress. 
Mr sona 

берме on archival 1104 (23590) cardstock 

(Qaem бом 


Pencil Sharpeners 
The types of pencils you have will determine what sort of 
sharpener you need. A pencil sharpener may be crank style, 
handheld, battery operated or electric. Special sharpeners with 
settings to sharpen points to different degrees are available for 
pencils of various shapes and diameter The shavings recepta- 
де size, mount style (wall, freestanding or handheld), the 
options for inserting a pencil into the sharpener, and the work- 
table layout are all considerations; when making a purchase, 
look for ease and efficiency of sharpening. 

A knife is useful for sharpening flat points or rectangular 
sketching pencik, and you can use a sandpaper pad (available 
at art stores) to refine the tip to create a wedge, blunt or 
sharp point. 

‘Two types of sharpeners work for lt point pencils. 

Опе uses two receptacles and keeps the graphite in the ectan- 
gular shape and the other has one receptacle that changes the 
rectangularshaped graphite ino a round tip. 


Erasers 

Erasers are essential to drawing, not only for the purpose of 
removing mistakes, bur also as a drawing tool. Art stores sell 
special eraser templates to help you make precise erasures. 
Many different erasers are available and new rypes appear all 
the rime. These are some good erasers to start with. 


Pencil sharpeners 
Tho уре ol sharpener you use дрель on your drawing tools and your 
personal references. Ав you experiment wih drawing tools. ask your art 
supplier for sharpener recommendations. 
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* Kneaded erasers are made pliable and ready to go by 
stretching folding and restretching. You can easily shape 
а freshly kneaded eraser to pick up media in confined 
areas, to pick out highlights or to clean smudges, Once 
your kneaded eraser becomes dirty, clean it by stretching 
and restretching it to release the medium until he light 
gray color of the eraser ems, 


* Rubber or plastic erasers do not scratch, smudge or. 
rumble when tanger areas are erased, though the prewure 
‘used when the graphite mark was created will influence 
erasing results, Using excessive pressure with rubber or 
plastic erasers may compress and change the surface of 
Your paper. Use these erasers only with durable papers, 


* Manual clutch or stick erasers have a plastic clutch 
encasement with a refillable eraser stick. Several manufac- 
turers make different styles of clutch erasers that vary in 
density, softness and diameter The eraser stick can be 
ramones from the clutch casing and sharpened to a pointed 
‘ip with a metal hand sharpener for precie erasures, 


Different erasers serve different needs 
Кле бой erasers are изе for recovering ight areas; clean rubber or 
plastic erasers aro good for large areas: tick and бесін erasers are 
good for smal areas or individual ines. 


Blending Supplies. 

Stumps, torilions, chamois and old brushes are useful ol 

for blending, but you can use jus abour anything as a blending 

tool. Try household items such as coton swabs, coron balls, 

cloth scraps and tissue. Here are some standard items you 

should be able to find in any art supply store or department. 

® Stumps are rolls of compressed чой paper that are pointed 

ike a pencil on both ends, so you can use one end u 
blend darker values and keep the other end cleaner for 
blending lighter values. They range in diameter from 
1" (3em) to X*(3mm). Once you've used a stump to 
blend, you can use the tip as a drawing tool, filling in 
lighter values with the left-over medium or you can clean 
and reshape the tip with a sanding pad. 


* Tortillions, зоб paper tightly wound ineo a ракі ће 
form, are less durable bur also less expensive than stumps. 
Because they're vo inexpensive, you can afford to use a 
diferent tortilion to blend each value to keep gradation 


consistent. Use а black, felt-ip pen to mark each tortillion 


with the grade or value so you can easily identify it as 
you work, 


* Chamois, sucdelike leather, used over he finger or the 
end ot a pencils an бате blending or cleaning tol. 


Normally used with charcoal and Conté crayon, its also 


ood for graphite. It is more efficient than а stump wher 
working in lange arcas and especially on rough paper 
when you're trying to achieve smooth value gradation, 


+ Used, flat, shorthaired brushes, especially oil brushes 
with stiff bristles, make great blending tools. Brush tips 


hold their shape when blending, whereas both попоп 


and stumps lose their tips eventually. Cut and shape 
brushes, and use them ro define texture, soften edges or 


reduce a heavy application. Use the residue of rhe medium. 


built up inthe bristles to extend your tones. 
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Drawing Papers 
Drawing papers are made from natural fiber and come in 
many varieties, They differ in these basie characteristics: 

* tooth surface texture 


e weight thickness or density 
* strength erasability and resilience 


* archival quality or acid-free rating fiber content and pro- 
cessing for pH-neutral or acid-free quality 


Paper tooth is categorized as smooth, medium or rough. The 
drawing papers you choose depend on what drawing tool you're 
sing, Papers with a medium to rough tooth work best for most 
drawings, though ink or fel-tip pens work hest on smooth pope 

Paper weight is labeled as light, medium or heavy, or as a 
specific weight. Drawing papers have 80-b. (170gsm) to 140- 
Ib. (300gsm) weights. Heavier papers are often classified as 
two three- or fourply. 


Graphite on 
newsprint or 
manila 

Use pencils with a 
large dameter when 
working on this зой. 
thin paper. While you 
cant erase or rework 
very much with these 
inexpensive papers, 
youre granted froe- 
‘dom to explore wih 
repeated sketches 
and studs. 


Graphite on 
‘medium-weight 
‘sketchbook 
paper 

Many drawing pads 
and sketchbooks 
havo ба dave 
Paper. барме pen- 
rates е paper's 
porous, textured 
тийсе, making it 


боло erase. 
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Strength refers to а paper's ability ro take eraser abuse. ИЗ 
determined by the fiber usd to make the paper and the 
amount of sizing used in making it, Sizing is a gelatinous mix- 
пис both added to paper for substance and body and applied 
to the surface of the paper: И closes the pores of the paper to 
create a smooth, strong and durable surface that can hold up 
to erasing and reworking, Strong papers have a sized surface 
‘that в durable for erasing and rework, Soft papers have less 
sizing, with a soft or velvetlike surface. 

Newsprint and manila are soft, thin papers that are not 
able to take eraser abuse. Use newsprint or other soft papers 
for practice, when you won't need to worry about erasing- 

You can switch ro stranger papers once you begin to create 
final drawings. 

For any drawing that you want to keep, use archival-quality 
paper that’ acid free or has a neutral pH. Artwork on this 
paper remains free of discoloring, spotting or yellowing. Papers 
such as newsprint or manila, which is made from wood pulp, 
are not acid free. They are les expensive but turn yellow and 
become Ье with age. These papers are useful for studies 
and sketches—anything you're nor concerned abour keeping- 

Become acquainted with different papers as you explore 
mediums and find what papers work best for you. 


диш, so te best or sketches 
and sabes Вой тену тое 
ol adhere wel on this mustaa 


Sketchbooks 
You will find an unlimited variety of choices for sketchbooks. 
Choose the one with the right paper, size, cover and binding 
style for you, Spiral-bound books are practical to use open and 
flat when drawing. Multimedia paper is a wise choice for 
sketchbook paper and perforated pages will allow you to neatly 
Tip out drawings you'd like to revise or save. 
Carry small sketchbooks ar all times in your pocket, purse, 
backpack or car. Draw in them all the time; sketching every 
day will help you ro draw confidently. You'll create valuable 
journals, and reach everyday benchmarks. These drawings can 
be inspirations for future drawings and paintings To preserve 
your reactions and inspirations, keep notes listing interesting 
information along with your drawings 

Make thumbnail sketches-small 2" x 3° (Sem x Sem) 
sketches—to test compositions and explore possibilities quickly 
Don't worry about quality in your sketchbook. Focus on 
quantity, practice and ideas, Sketching may be intimidating as 
you begin, but it is essential as you develop as an artist. 


Clean up excess dust 


Pencils and erasers make alot of dust That excess wil 
‘smudge and smear your drawing if you don't sweep it 
away. Makeup brushes aro great for removing excess 
dust fom your drawing, as well as fram your drawing 
tools and erasers. 
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THE DRAWING PROCESS 


The most important ingredient in your drawing success is 
practice. Like scales for music or stretches before a run, 


drawing exercises work best if practiced every day. Al you 
(aly need for this is а репой and paper; however, you may 


wan! some additional items in your toolbox. Look through 


‘he ist of helpful materials on this page. You can find many 
of the tems in almost any store; youl find others anywhere 


that art supplies are sold. Get those pencils ready! 


elpful materials 


5 XT (13em x 18cm) sketchbook 
97x12: (230m x 30em) sketchbook 


Primer writing tablet (ined, lie the ones used in pri- 
mary school) 


Drawing pad with heavy paper 

Three Smm mechanical pencils 

48.28 and HB lead for mechanical pancis 
GB and HB woodloss graphite sticks 
White stick clutch eraser 

‘White rubber eraser 

Knoadod eraser 

“Two blending stumps 


‘Soft brush to keep your drawing surface fee from. 
pencil dust and eraser residue (makoup brushes 
work wel) 


Oraphed ruler 
Three-ring notebook 


Plastic pencil bag for a throo-tinged notebook (to pro- 
"not penc ри) 


СЕ 
Graphite on archa 1104 (205m) cardstock 
(89111 (em x 280m) 


A scrap of cd denim or heavy fabric (to clean erasers) 


How to Use Your Pencil 


Using your drawing tool properly involves three main factors: Use the tradi- N 
posture, siting position and how you hold the roo tional grip for 
Lang ood psn wile caving willow you modry Ost drawing 
for long periods of ime without gening ined or cramped. gran 
Good posure will ао give you bener range of morion wih peciorpmem, 
your pencil, so sit up straight Drawing & supposed wo ke fın grp ë above fw tp. 
and relaxing, nor painful. eem eru | . 


"There are two sitting positions that work well for drawing, 
Опе is to sit directly in front of your work with your arm rest- 
ing on the table, The other is to sie with your legs parallel to the 
table with your arm resting by your work. Both these relaxed 
positions will allow your arm, wrist and fingers to fonction as a 


pera peed EAA This маму 
wth follow бео. As you begin to work Ike iy you dir Ha yuri nr 
cover you have unlimited flow as you draw. Using only your. stt against the paper 
fles ог wrist ю more your pencil mue oer данин мътене 

strokes and prevents follow-through. You need a deliberate and guide your hand 
кїр and яле hand and emo емес con of your penc pr le 


pressure and бо. 

Holding your pencil properly will allow you to take full 
advantage of its potential. Grip your pencil with sour thumb 
and forefinger an inch Gem) or more above the tip. Allow the 
pencil to rest on your middle finger Use а relaxed gris don't 
hold on too tightly. This way, you can adjust the angle of the 
pencil ro make different types of lines, and you can adjust the 
pressure of your strokes 1o create soft, delicate lines or БОШ, 
strong ones 


Try this for added pressure control 
Нов the penci dagonaly through the palm ot 
you hand wth your trst hnger fat against he 
top of he pencl as a pressure gauge for ine 
intonsty and wath Conto ine character weh 
the shape of your leads ti (ft, angled or 

Pointed) and pressure varaton This wi fore 
you 10 use you fingers, wist and am as a unt. 


draw now! 


ү 1 ein tho ect rip. tta онеши страно: g Using the remit conc 
| адо wih straight inas sabiy ck Manche page пия, fll another page with 
| ‘th straight ines Can you foe les. Use continuous long lives to 


the difference? practice increasing and decreas- 
ing the pressure 
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Warm-Ups 


Now that you've learned to pay attention to your posture, sit- 
ting position and the way you hold your pencil, you're ready to 
move оп with some warm-ups, Doing warm-ups daily will help 
you focus and practice the correct posture, grip and hand 
motions, and lead you to consistency of line quality, size, shape, 
spacing and intensity. Begin each drawing session with these 
warm-ups 


You can use any paper with lines, though a primer tablet 
works especially well as a guide for height control and stroke 
spacing. Strive for graceful strokes that swing in and out as 
you begin and end, Ar first, your results might he clumsy and 
uneven. With practice, ¥ 
you'll hold the pencil with a less intense grip and your strokes 
will become more even, 


ir hand will become more relaxed, 


drawin 9 


warm-UPS 


12545 


draw now! 

| q Draw several tin 
| 1ш itin consent ep 
ing, premo and height 


down strokes. 


Q перон he process using up ant 


gD enans and number using | 
connected cucles then use up- 
and-down stokes 1 


Create Lines That Show Confidence 


Line expresses and communicates a response to an image. The Don't do this 


lines of a drawing indicate an artists security and confidence, Scratchy inen the his 
As you begin to draw, anxiety may cause scratchy lines. These one cate an arise е. 
are often accepted as sketching. However, they indicateimsey. eta. Create 

terete wong 
rity and lack of commitment, ead 


Take control of your drawing anxiety! Place your pencil on 
the paper a 
takes, only learning opportunites, 


vd draw with deliberate action, There 


Gain confidence with line Gain confidence with curves. 
Sit сотосу and uso your fngers wrist and Сана senes of cecies wih frm stokes Н you fnd ines of your orcles 
‘am as a urit to create nes. Make strokes do rot fow and you fec uncetan about strokes, do a series of warmup 


with pressure varied rom ight to heavy Draw esercses (page 20) and ty again 
ane beginning wih heavy pressure, hen 
lesson the pressure and досу Wt as you 


completa ho stoke 

Practice true object outlines 

Ores jax es bg oh mere co 

derce sa looking acci and dawg 

sac he inos you soe. Ti caled drawing = 

a contour Ine ar e objects vue oue. В 

takan practice o draw what ia actualy are 

and n wit you thnk should bo th. Dol 

ing what you rely ee rer han inueni н 

ing ic descri wha you hink you shuld 

vot vl hp you overcome nr hsc o Ns s 

Saning гайні j w 
draw now! 


Dawamvenl e boeing 


g Po several contour drawings ot 
jecur eroand you. Male your 


ing the pressure and quickly lift- ih 


ang as you complete the stoke — 
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Create Lines That Show Dimension 


Once you've begun drawing lines that represent what you see, You can learn to create volume with this very easy exercise 
rawings thar have dimension. _ using simple lines. Before you begin, gather three pieces of 
ur line to paper: Roll one fold another into a triangle and fold che third 


you're on your way to creating 


You can add simple, dimensional lines to your ct 


produce the impresion of volume into а square 


Create dimension in two steps 
E 1 Draw a curved ine that Понт back 
жаю. 


2 Draw dimensenu inos down tom 
the edge of each curve. 


Create dimension with simple lines 
range tha rolled paper, tangle paper and 
square paperin font ol you so that you can 
chay soe thom. 
1 Create aine to match the edge of 
each shape. 
2 Draw a ine rom the top o the shape 
ол about an ech and a ha (аст) and 
thon another to match the angie of me 
edge ol he shape 
3 Сол е matching angle to he 
‘orginal shape wth another strat 
Jine at tho boom. / 


4 Inside th shape, connect the edges D D H a 
‘wh sgh les to dehn the volume 
ofthe shaped paper. 
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Dimensional lines describe form 
Het part ol this drawing unfinished so you could get an ides of ts pro- 

gression. you look closely you can see the original contour ine along 

the cast shadow on the lett The dmansional inas poston and separate 
the leaves and габаћев You can ndcato the nature of shapes and thee 
rolatonships ing dmersiral ines to describe forms that overlap. 


Grape on hte bone paper 

SW aon от 

draw now! 

Ned 2 mata dimenen ung simple | g y drawinga robediup nevaspapor, | 

| arme srrs erise aver È 2 оаза pope popu Md | З ардон enopen book | 
times until you сап do it with- the paper into more complicated ‘ora stack of books as you improve. | 

| жо =a. | | 


Create Blind Contour Drawings 


You leamed about contour lines in exercise 3 as you practiced 
true object outlines called contour lines). This exerce takes 
you one мер further in learning how to draw what you see. 
When you create a blind contour drawing, you draw while 
looking only ar the subject, пос even peeking at your paper. 
This is the most important building block to your drawing edu 
cation because i forces you ro pay attention to what the sub- 
jects of your drawings actually look like, and not what you 
think they should look like. The purpose of blind conto 
drawing is to develop observational skills, eye-hand coordina: 
tion and image memory Skillful observation is the ability to 


e 


First draw an image from memory 
Мезе an mage e your mind and draw a 

итүе sketch of the cuna or contour bom 

memory without locking at anything except 

your paper. 


Create a blind contour drawing 
Batore you begin to raw fee the edges of the paper whe you lok at 
tho mage Touch your pon to te top, bottom and sides ofthe paper 
lo become amtar ath the sao you pan to draw 

Focus onthe subject Place the panci ол ће paper and draw oniy 
the contour of the mage, Do nott the penci or lock at he paper Keep. 
you eyes and your panc moving together Draw as # you were folow- 
ing an ant crawing over the image's profi Record every projection, 
crevice. and datingushng ine. Pause at each change of drecton to 
help synchrone our oe and hand maton. 
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really see what is there, che details and character of he subject. 
Eye-hand coordination is the ability to draw or translate onto 
paper what you see. And image memory is the ability to 
remember what you se so you can draw it from memory. 

Every time you begin a new drawing, you'll first want to get 
to know your subject by creating at least three blind contour 
drawings. Begin each new drawing at a diffrent place on the 
subject so the image remains fresh. Keep your eye and pencil 
moving at the same rate, defining every change of direction in 
the contour and indicating placement for shapes inside. 


Find an image 
to draw. 

Рей an actual mage 
or photo similar to he 
subject you just drew 
and tolow tho 
ınetmuctens below lo 
create a blnd co 
to drawing. 


Remember, ook only at the subject, not the drawing. 
Peeking at the drawing in progress will break your con- 
centration and hinder your image-memary development. 
Once you lock at the drawing in progress, the image of 
the drawing becomes more dominant in your image 
‘memory than the image of the subject. Completa tho 
drawing and then look at the resus 


Start each blind contour at a 
different point 

Create at least three blind contour drawings of 
your subject. Each time you start a new one, 
begin drawing at a different place on the con- 
tour so the image remains fresh and you don't 
repeat your previous drawing. Add indicator 
lines to give information about the shapes 
inside the contour and mark where lines inside 
the contour begin and end, such as the line at 
the duck's bill 


Develop some inside lines 

Once you've done three or more blind contour 
drawings of a subject's outside lines, turn your 
attention to the lines inside the subject. It won't 
be disruptive at this point to look at your paper. 
Choose a place to begin, place the pencil on 
your drawing and use the indicators you placed 
during your blind contour drawings to create 
lines inside the contour while glancing back 
and forth between your subject and your paper. 


draw now! 


1 Complete at least three blind con- 
tour drawings of the same image. 
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Using the same image, do a few 
more blind contour drawings, this 
time inserting indicator lines in 
the contour to mark where lines 
inside the contour begin and end. 
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Choose one of your blind contour 
drawings to develop a bit more. 
Begin adding inside lines using 
the indicators and looking back 
and forth between your drawing 
and your subject. 


Build Details Into Your Blind Contour Drawings 


Once you've completed several blind contour drawings of your 
subject, you can begin looking at your paper when you draw 

the same subject again because you will have built some image 
memory. The blind contour drawing is similar vo а jigsaw puz- 

ale border because it helps identify “pices” to be placed inside 
The indicator lines you add to the blind contour dran 
Vide clues for the details youl add la 
define your subject by creating an expressive contour drawing 


ng pro- 


ter. You can contin 


that describes the change from highlight то shadow using 
lighter stroke pressure to define highlights and gradually 
increasing pressure to define the change to darker shadows, 

Choose your best blind contour drawing for this exercise. 
and follow the instructions to build more detail. Begin to 
identify and draw dimensional lines to establish shapes inside 
the contour 


Reference photo or subject 
Continue to closely obeene your bct an you 
Hin he detis ол your bind contour dive, 


Add detail 
Lock онер the descripto ines win 
you subjects contour Focus on ere and 
deris and ight. Draw without thinking about 
же outcome. Remember you can look at your 
Paper now. Just be sure you ook back at our. 
жака ohen. 


Define the darks and lights 
Use ght pressure оп your penc о produce a. 
thn, decato ne to suggest hghiqhts Grad 
ay creas prestur o make hone, bolder 

ines to deine shadows. 


Practice Drawing a Group of Random Objects 


Begin with blind contours 


Your blind contour drawings should give you familiarity with your sub- 
jects and their relationships to each other. Blind contour drawings of 
groups of objects tke this will give you a better idea of their placement 
on the page and in relationship to each other than if you tried to draw 


— =, 


H 


Create a series of blind contour 
drawings, concentrating on the 
overall outside edge of a group of 
three or more items from your 
drawing toolbox, your kitchen or 
your bathroom. 
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draw now! 


Begin your second blind contour from a different 


point 


Always start each blind contour drawing from different point on the sub- 
ject to prevent repeating lines, The second blind contour drawing is 
almost always less accurate than the first. Once you've seen the first 


drawing you'll probably want to control the line to make it better, but this 
almost never works out. Don't be discouraged, though, as this is normal; 
your next drawings will improve. 


Using the same group of items, 
create another drawing. This time 
create an expressive contour iden- 
tifying light and shadow areas. 
Use less pressure to define the 
highlights and gradually increase 
the pressure for darker values and 
shadows. Don't forget to include 
indicator lines. 


Blind contour drawings lead you to 
details 

Your blind contour drawings will surprise 
you with their accuracy as you begin to add 
detail and dimensional ines. Ignore any mis- 
placed lines and just draw new ones. You're 
improving your eye-hand coordination and 
observation skills. 


3 
' 
‘ 
‘ 
1 
' 
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Continue the expressive contour 
drawing. Use the indicator and 
expressive lines you created as 
guides as you place dimensional 
lines to separate and define the 
individual shapes of the items in 
the grouping. 
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Draw in Perspective: Foreshortening 


Objects in the background appear smaller than those in the Once yox 
foreground. This means that the part of your subject that’s clos- to understand that the odd shape of your contour drawings 
est to you will appear larger than the other parts. The sides of a includes the foreshortened shapes of your subjects. The indicator 
subject pointed toward you will appear shorter than they really and expressive contour lines provide clues for you to establish 
omenon called foreshortening. Your inclination the foreshortened shape within the contour. Resis the temptation 


e created several contour drawings you'll begin 


are, a ph 
when drawing i to draw those sides out to make them as. 


to draw what you think you know about your subject, Ins 


draw shapes by comparing size relationships in what you sce 


Create blind contours 
Fra subject that requres foreshorening and 
сше bind contour drawings Be sure to use 
dicato ines in your drawings o mark every 

‘regulary and dmensiorl ine cf the contour 


Correct foreshortening on а con- 
tour drawing 

Choose one of the contour drawings to bogni 
o study and fin detail dimensional ines. Pay 
particuiar atenton to he ndicalo inen you 
‘lace in you bind contour drawings. Make 
adjustments without concer for odd or out 
place nes Focus on the non you soo Pat 
escribe the volume ol he forced 
mage Save this mage o reuse or erercise 10, 
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Choose a different angle 
‘Choose another vow ol he samo 
мөс! lo continuo observations 
and bind contour drawings 


draw now! 
Sen series ot cout 
drawngs шапа ar image that 
reqs freshorcning, 


Complete more blind contour drawings 

Do mo or throe bind contour drawings fcm a dierent view of the 
same subject Look for areas that might regure foreshortening. Some- 
mes олу a porton of you subject requires foreshotrieg, Make вора. 
‘ate contour ees of sach area. Notice how the fat contour shape of 
ie ducis head and bil are toreshortened п the picture. The bil and 
ead are pointed toward us, so they agpearforeshortened The body a 
‘roadside, so t has itte foreshortening. Dimensional ines in the draw: 
ing wi make the wane and depth of the duck apparent. 


Make detailed blind contour drawings 

Do some bind contour drawings ot the aros ot your subject that 
reque oreshortereng hen choose one drawng to dovelop. You can 
look al уол paper, but remember to ook back to your subject ohen 
Create a бейей contour drawing of the foreshortened areas, Glance 
between your drawing and subject and dele what you actualy вое. 
Pay atenton to the shapes of ight and shadow inside the соттош that 
ıestabkeh volume as ines define the depth and dimension. 


9 Choose a bind contr бамо о | gg Аия the dimensional ines of 


further develop 


the foreshortened areas on your 
‘drawing unti they are correct, 


Draw in Perspective: 


When you look ага cylindrical shape, 
such as a can from the side, the circular 


form atthe top does not appear round 
anymore; И becomes ап ellipse. An ellipse 
isa foreshortened circle 

Once you begin looking for ellipses 
уо?! se them everywhere, To draw 
realistic elliptical objects, keep in mind 
these two rules: 

* Circular or rounded forms with 

volume are made up of a progres 

sive series o ellipses, each different 


from the other because of the view 
ing angle 


* Ellipses are stretchedout circles 
and should be symmetrical. They 


should always he the same shape 
оп both sides if folded in half 


‘Spheres and cylinders aro 
forms of the same basic shape 


the cicle 


hen you cann 
two cies with: 

you have created a cylinder A 
circle with volume is a sphere 


right ines, 


Ellipses widen as the distance 
from eye level increases 

When you lock at the can, he elipse you see 
atthe юр в erent tom the one you see at 
же bottom you were looking at he top ot 
this can om above, 4 wouid lock йе a perfect 
erc Viewed fom the sde, he сле appears 
batched and has become an обрве The 
width ot the elipse depends on where the can 
îa relative to your eye level The farther above 
the өңе your eye level а the wider he 
ipse appears and the closer you are 1o see 
ng the рейка orce. 


Draw ellipses 
Draw а егез of isos weh several ange. 
Rod stokes n a symmeircal shape, Once you 
can do f you be able Vo draw al sorts ol 
mages tal contan epson 


Look for a series of ellipses 
neve you ook at э crear орка hom any 
элде other than straight on, the circle 
becomes an elipse. A cyinder such as this 
оле is realy a serios ot elipses. 


An ellipse at eye level is almost flat 
An lips appears more stretched out the 
coser your vew comes 1o eya loval 


Find ellipses in everyday items 
Look around бе house for objects made up ol 
lies Once you've mastered drawn 
eipes wit fud stokes ту your hand at 
drawings of objects made up о elipses » 


Маке sure your ellipses are symmetrical 
A grouping ol clay онеро makes a great subject to d eliptical shapes. drew а series ot 
bind contours, exaggerating the indicator ines to show the postion of each mage, hen drew 
another erprossive contour wth indicator ines to dently the ight source and use as a gude 10 
separate the overlapping воров I drow а straight ine (ghé so that I couid erase й easy) 
through the mide at each pot to make sure my olipaos were symmetrical. 


draw now! 
1 Pn dover чәе ы м teas, 
ший you feel sure ha hey ipsa ou can асосе dawn tha litat 
каква pecu you оша 
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Discover Negative Space 


Space is classified in rwo ways: positive and negative. You're 
used to concentrating on the positive or named space, or the 
object you're drawing, Negative space is the the area around 
thar object, the unnamed empty space that isn’t your subject. 
Just as creating positive space allows the negative space to 
appear, defining the negative space allows the positive space 
to appear. 
Sometimes the most effective way to make the correct render- 
ing of a subject is to focus on the shapes of the space around the 
ject rather han on the subject itself. Define the negative space 
and allow the subjects shape, or the positive space, to appear 


Look for negative spaces in your subjects 
Looking for педа space means locking for shapes around the subject The shaded areas n 
the pictues can bo considered negative space Noter the V-shape by e ducks neck ага ie 
rectangle the wagon rande 


Adjust your drawing based on 
‘studies of negative space 

Aer evaluat the negative расо around the 
duck | adjusted the inas on my fourth bind 


draw now! 
Фонон визуална |g Go back sote contour нол 
fera Бі contour drawing Shade | © you did on that subject Ман 
| inthe negative space you see adpsements based on the pe 
{around the subject 


Fist some photographs youd tho 
to draw Practice frst shading 
then drawing, not the main sub- 
ject, but the negative space 
around it As you see negative 
and positive space notice that one 
defines the other. 


Keep the proportions in your drawings constant 


You've completed your contour 
wrong. Chances аго your pro 
ple methods to correct tha. 


* Using a v mmi 4 
your subject Ч = 
drawing he ub 
ject T 


long to 1* cm) high) 
height should be Z^ (Scr) Te 


(20m) in length. the height should be 3" (cm). 


+ "To measure tho image using a pencil hold tho pencil next 
to a specific portion of the image, marking the distance 
with your thumb. Then use yout pencil to check the size 
Tolationships horizontally and vertically My thumb markas 
‘the measurement tom the beak to back of the neck in the 
photo. Compared to the langth of the duck, t's one-third 
‘of the length of the image. 

T's important to keep these size relationships constant. I 
your subject's height is one-third of its width, your drawing 
‘should reflect that. You сап also use a proportion wheel avail- 
abie in the drafting department of art supply stores, to maike- 
sure your proportions aro constant 


Dach prperon wih a ruer 


p——— 1 


Discover Value 


Value is the relative lightness or darkness of a shade and is used 
To establish volume, dimension and even texture in a drawing, 
The ability го identify value changes and create them in your 
drawings is one of che most important drawing skills. The use 
of value in а drawing describes the effects of light and shadow. 
Light and shadow communicate the volume, dimension, depth 
and surface texture of an object; therefore value со 


А value scale shows the progression from black to wi 


‘You can achieve value changes with a single pencil or a combi 


unt scu. 


ой 


Experiment with value 
Lots ol variable fecto lues youl be able o achieve. The type of 


‘medium (penci or charcoal) you use. the grade (haces or stress 


эла the density and pressure of application determine what you' get. 
Chart your medium and panc grades using ight. medun эла heavy 
pressum Konp ining that décret paper абс produco dert 
results. as wo 


nation of tools. Pencils, graphite sticks and charcoal sticks are 
produced in degrees from hard to soft, Harder grades produce 
lighter values. They also are les likely to blend or smear, but 
they will car and dent paper if you apply too much pressure. 
Softer grades create darker values with less pressure but do not 
penetrate the tooth (hills and valleys) of the paper as well a 
harder grades. Blending the softer grade strokes fills the paper 
tooth for smooth transitions. Softer grades smear more easily 
ind are more difficult o erase than hard grades. 


‘ade тесик ep. 


Value describes your drawing subject 

Value contrast devsopa volume. Without values this mage wouid be 
опу a flat оче used a 4H penci to define the inal shapes flowed 
by an HB perci to add preimeary shapes ot shadows and to ritate 
the layers ot feathers and texture. The softer grades o 28 and 4B were 
used to create he darker values. Value contrasts enhance he proecing 
shapes while presening the ight areas п the а= Remember, he 
shapes e the ant ol your craving gan depth when you pay alent 10 
shapes in he back, 


‘Compare values against white 

‘Vales and va changes ar ease 10 soo when they re soled 
‘against a wht background Punch a hoe in а ресе ol heavy while 
paper Lock though ће hole м each portion of your drawing subject 
Tre value йетесез wi be much cara 


draw now! 
{Orta va sene tam 1 9 Cheoma dfremt dawin tol | Gada waned тон 
ш wah eight ies эй crea anc vee scala | Š ing using te to fva ofthe wal 
bewoon using pancis desisauerwiücháswegwd È uson one yo vha sodas, 
You choose The gal ita expe 
тайына чай aitia ake 


Create Basic Shapes With Volume 


There are three basic shapes: circles, squares and triangles, 
Cylinders, domes, cones, cubes, rectangles and other three 
dimensional shapes are forms of the basic shapes. Almost any 
thing that you wish to draw can he broken down into these, 


OA 


ogo 


Combinations of basic shapes 
Con you fnd the basic shapes above? The cyinder i two стен or 
раен connected wih straight Ines. The cube а a combination of 
Squares. What do you see in the cone? 


Value changes create volume 
‘Acree, a square and a tangle become a sphere, a cube anda pyra 
mid as ight and shadow are used to dero vore and dmension: 
Graded changes in vale creato volume. 


Adding dimensional lines and values 
source establishes volume. Gradually changing values from 
light to dark indicates che progression from highlight to shad: 
‘ow and defines volume and dimension, 


relation to a light 


Three basic shapes 
The square, circle and angl are he basis for 
most anything you'd weh to draw, 


L 


What shapes do you see? 

Look lor the basic shapes in the bow of vegetables and the tureen. The 
tomatoes are sphere Te egos bascaly а core. ала те Keen 
i rater he a largo nd Recognising tha basic shapes n everyday 
jets wl p you aw тет 


draw now! 
| q Prawacube conecrejindetby | gp Chace hee to five values tom 
| combining basic shapes ho value scales you mtd in 


exerce 10. 


З Match the values ın your 
value scale to your image to 
create volume. 


Shade With Rhythm 


In exercise 10, you began creating value scales and value 
changes, In exercise 11 you drew basic shapes and began using 
value to give volume to hasc shapes. Remember exercise 2 
Where you did warm-up strokes, striv 
even strokes? Well now you are going to combine these exercises 
First you create a shape, Then you add value gradation 
using the rhythm of smooth, even strokes. Once 
tered the rhythmic stroke you will be able to make value 


к for control of smooth, 


pu have mas 


Warm-up with a multiple-pencil value strip 

Gather pencia ol diferent grades Begn with the hardest уаде and 
тн even strokes c the ightest value for he entre length of the srg. 
Tris wil be your base. Choose a penci one grade soer than your hard 
ен pencil Move а Ие up the strip and fû n he value one level darter 
forthe est ol he length ol the sinp. Repeat ts process, gradual dari- 
өмү the values using softer pencils to achieve medum and dark va 
ues. Do not increase the pressure you place on your penc, past use 
softer grades. began wih a 4H and darkened using 2H tvough HB I 
used 4B ки the darkest values. 


changes by ether layering strokes or changing the pressure on 
your pencil 

Ben practicing stroke rhythm using inge pencil use 
light pressure to create lighter values and gradually increase the 
pressure for darker values. Use each of your different grades of 
pencils hard to soft—one at a time. When you become sativ 
fied with the smooth transitions from light to dark, begin using 
a series of pencils to 


Warm-up with a one-pencil 
value strip 

Use а engl penci and ight to heavy prossure 
a produce htl dark values. {ued a 28, 
“Srm mechanical penci to create these, but 
any sch perci өй work, 


Ah 
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Create Mass Shape and Volume 
А» you gan shil wih rhythmic shading, you beable о eas create val 
ue changes that show mass shape and voluma. | qucky completed 
these studios using layered strokes and pressure varaton. 


Reference photo 


draw now! 


q Doe shading wih ут 
dor warm-up several times until 
your Value gradation comes 
almost naturally 


Create a blind contour drawing 
Bind contour drawings help you identity shape 
and space relationship, toreshotening and 
mal диш you normaly mes when you ty 
1o deae what you think you know about sub 
[ects Mays begin with the bind contour 
‘raving and loce yours to draw what you 
actualy see. 


(Complete bind contour drawings 
until you have two you liko. 


Fill in values with rhythmic strokes 
Use the hme valuo strokes you practiced 
10 nthe alos of your subject. Pay anen- 
tion othe shadows and ight patterns as you 
‘raw. Wout value gradation, youl acheve 
озу a койа mass valun ike this one. 


Remember value gradation 
Аз you develop shading rhythm, youll 
get a feel for your subject and your strokes 
wil produce smooth gradation natura To 
avoid smearing, work from lof to right i 
youre night handed, and om ight to lett t 
youre let handed, Define the darkor areas 
and shadows Куту at frs thon gradual 
add те darker valves, 


З Flin value gradation on both 
drawings Far ane drawing use 
oniy one pencil For the other use 
pencils of diferent grades 


Identify and Use Value 


‘You leamed the basics of value by practicing tente vale scales 
п exercise 10. As you become more aware of value and better 
ble to capture it with graphite, you'll find there is no limit to 
what you can draw, You must first train your eyes to recognize 
values and then train your hand o repite them with the pen 
One of the best ways to practice this is with simple value. 
patterns, A three-step value plana plan with a lighe value, a 
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Five-step value plan 


Identity values in the five-stop. 
value plan 

A fe step value рал provides a weder, more 
malt ent as valos are established. Match 
the voles п the dick to the values e he fwe- 
sop value plan 
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middle value and a dark value—is best ro мап with. The light- 
еч areas define the highlights, the darkest areas define the 
shadows, while the middle value develops volume as it bridges 
the highlight and shadow areas, This limited value scale is so 
simple, youl gain confidence as you see the results immediately 


Identity values in the three-step 
value plan 

вету tho куч, modium and dark valum rom 
the treet value plan in tho water li Once 
кг can recognize the deren values n an 
object you're on your way to creating them in 
an mage. 


Value plan. 


Always begin with blind contour drawings 

Tho frst bind contour drawing а ctn the best Once you look at your 
frat drawing, you naturali у to contrai your ines in the nest one rather 
than just drawing what you soe. 


draw now! 

| q alo your own tue and ves 
stop value plans based on the 

plans on page 40, 


| 


Once youve chosen a bind contour drawing 
to werk wih a0 #телеоса ines and nd 

cate where youll piace your values for shading 
and me. Look back at your subject on. 

Notce the shadows and hghights Indicate 

тег placement ın your drawing. 


Use the three-step value scale to fil in values 
Use hfc strokes to begin shading the contour ol the frog while pre- 
‘sere the heirs. You can use a engle penci to стоме the vale 
gradaten wih pressum contro and a sores ot layers. Or you can use 
Dencàs of erent grades 1o establsh the throe values. Use ће meddle 
due to define the shadows or darker shapes. Ав you begin fo shade 
те аде ecorporate fe corto ino eto the shade, Lighten your 
orga ines with a kneaded eraser to elminate the outine fict. Add 
another ayer of mide value 1o the darkest shadows. Shade gradualy 
"o the middle viue, then soften gradually to tho Ку value to дейле 
hghights Keep your strokes flowing in the rection that sept and fo 
lows the basc shape of you subject. 


Making sure to look at your sub- 
ject otten, fl in the values on one 
af the contour drawings using 
опу the values in your three-step 
value рап. Then filin the values. 
1 on your second detailed drawing 
using your fivestep value plan 


“ 


Blend for Value 


You can achieve value gradation by using shading rhythm and 
by using blending too Blending creates a value tramition that 
is embedded into the tooth of the paper, creating а softer and 
smoother еба, Lifting removes value from your drawing sur- 
face, lightening it. The grade of graphite you use determines the 
blending quality; softer grades blend more easily than harder 
prades, 

Here a quick review ofthe tools we covered on page 15: 


* Stumps come in a variety of sizes to fit in any area. Use 
опе end for darker values and the other for lighter values. 


* Tortillions are less expensive and more disposable than 
stumps. Keep several on hand and use a separate one for 
each value, 


* Brushes are useful for tight spots, places where you want 
to accent texture and for when you want to soften con- 
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Create a series of circle shapes with different pencil 
grades and tortillions. 

Draw a circle and use he same pencî to shade a crescent shape on 
опе эде of the cri to represent ће shadow. Usrg a separate tortibon 
foreach valuo, blend the shacing to create a sphere. Grade trom the 
dark shaded value to the ghost value for the ghi. you lose the 
ight, rectam i wih a kneaded eraser. 


Protect yoùr work 
Work with an old photograph (shiny side down) or a pieco 
ot tracing paper under your hand to ad over your work 
ensiy and prevent smudging. 


tour lines. Use flat brushes sideways for narrow blending 
strokes, or use them flat for wider blending strokes. 


* Chamois are sometimes just faster than other blending 

ls. With a small piece wrapped over the tip of your fin- 
ger, pencil or stick you can get a nice, even layer of value 
and provide а great base for creating texture 


* Kneaded erasers have unlimited use when blending, Use 
them to remove unwanted lines, hft graphite for light 
values, reclaim your highlights and create textures, Keep 
your kneaded eraser workable, soft and clean by stretch- 
ing and folding it often. 


Asa backup ro the blending tools you'll find at most art 
stores many household items are handy for blending. Try cotton 
swab, tissues, paper towels, old cloth or small pieces of paper. 


ооо 


Keep ditferent-sized tortillions and stumps in 
your toolbox 

The smal details of hs shall requ a tree pon lor blonde than tho 
large areas Ike the cast shadow. Keeping оп hand many онин szos 
соога and stumps guarantees youll haw the ight вав blending 
ool lor al parts of your drawing, 


Use blending tools to boost your realistic drawing 
skills 

‘Adding blending techniques to your arsenal of drawing skiis opens 
the door to realistic drawing created much of this drawing with a 
blending stump. 

1 sed one end of a large stump to blend the dark values at the top of 
келитир I used the clean end о blend the Куч values Кол Pe edge 
‘ofthe darks and down the тун side. Using oniy the graphite remaining] 
‘on the ight tp, added the values along the left edge fom the top to he 
тоо, For the shadows | used a 48 penci, then soy bended toward the 
‘egos wth the stumps dari їр. Than wih my kneaded eraser, | sot: 
‘ned and ightened edges and cleaned up smudges 


Your kneaded eraser is a multi-use tool 
soul for smoothing out value ranstors, your kneaded eraser i ey to 
‘recapturing hhights ke te ores here Moid your eraser to the roh 
sized point and dab to it ол ight 


Blend and lift graphite with a kneaded eraser 
Create a senes of Ines in deron widths and derent panc grados. 
Use a mal ресе ofa headed eraser to pick up grapho and lave 
eight areas n bot nedum and ight stokes. 

Can you maich these values to he ones you created or ether of 
your valve plana бот exercise 13? 


са пы bruan strokes o sorten net 


Match these strokes to the tree 
‘Sido stokes bend he төө shading and 
contouring, Wide strokes bien tne base val 
es othe төө wh to dark tero of the barke 
‘applied on top. The онол brushstroke naturai- 
уота he protruding hnotholas in he teo 
run Some of he stokes оп he vee have 
boon idend tor you. Can you find any more? 


draw now! 

| q Seaton drnwing ota cnr 

| ing a tros value оше. and 
| bending the values wath a brush 


Blend with a brush 
A inch (Bern) brush proves a constent tp fora controled blend n 
long narrow areas use owing sucked Tuned sideways the brush 
produces ether a smooth gradation or a textured effec. You can also 
тобу or sohen the edges of strokes wih brushes. 


2С=== a vale study fees Use a pencil and а choth or cham- 
Soften edges and create smooth cis to make a ight-value, blended, 
gradations with а sanction of the ‘even base. Add darker values to 
‘household blending tools ted on ‘thar blended graphite to create a 
page 42 textured surface such as bricks, 
hair or tree bark. 


Use Value to Create Texture 


Sometimes the main distinguishing feature between obccsis_Consentrateon the shadows, shading from dark to light. 
their textures Texture appears as you add vale ro define light Then establish the character of the surface texture of each 

and shadow; itll about contrasts beween lights and darks. image by looking for the darks, If you lose the highlights in the 
As you increase the shadow and highlights, the texture and midst of adding and blending values, you can always capture 
details of your subiect will пагигайу emerge. Aways shade in them with a kneaded eraser. Focus on your subject to capture 
the basi shape of the image before adding texture detail. sulle differences portant to define its form. 
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Texture distinguishes one. 
shape from another 

Mary итек. bas shapes become di- 
derent obects mainly because ol ho 
texture of ther surfaces. Tho apple and 
же bas face share the banc shape ot 
he orclo. the енот of her пост. 


Texture emerges with shadow 
1 Draw a bind contour ol a simple subject, such as hese 
peanuts, 
2 Add ама and кума to the contour shapes. 


Э To defne the енше, dently the енге ранет and add dater 
values to aroas that dent or oed to proyect ће rige pat 
toma. Use а sharpened eraser stick ora 
kneaded eraser to sofon Ње edge o the dark tum эла 
maintain highighis. 


Simple techniques create complex 
drawings 

‘The boo onthe flowors was developed the 
зато way asthe study ol he peanuts The 
contrasts of value-ight agarat d and dark 
agseatIght-detngush and propc the bee 
and set it apart кот the flowers. 


‘Shade the blind contour drawing 
Once youve created your bind contour drawing, shade the mass fom 
wih rhy strokes using a ghler penci, such as a 2H. Concern your 
so oniy with sight алабота n value at ha port Go over the shadow. 
oat а tfe moro and leave the highight areas white. 


Your subject's form takes shape 
with increased contrasts 


begin wth the deals but to даду work up 
tothom, 


With darker pencils, develop the basic shapes 
апа values 

Poston the онар shapes, shade what s behind wah values that 
contrast wilh he уты projecting shapes. Begin wih argo aras, such 
as the rear sheep, then dort and shade in the positon of each leg. 
Occo you establish basic receding ard projecting areas, begin shading 
Be eracows the! dine the wool tufts Delne the sroecing 

‘shapes by creating shadows behind them. Notice how the value cor- 
"ass begn to стоме dimension. 


. 
Texture differentiates between similar shapes Draw the tree's texture 


Tere communicates the гале ofa subject The two teesin the Armed only wilh what you've leaned in exercises 1 1o 15, you can draw 
drawings above are difereniated by ther bark terres. The bart tels a ee ee this one. 

the viewer that drawing Ais otan ld scared and weathered ree and 1 Shade to estabish a обе fom, gracing values with smooth 
drawing Bis of a young ree. perci stokes and a stump. Lit highights wih a kneaded eraser. 


2 Adá ве scaring leur ard darker values with a soh репой. 
Use a 6B woodess graphite stick to produce on each side of 
Же inurk he shapes that merge wilh the orginal outine of the 
sape, slowing û двзррем. 

3 Use a smat, sharpened eraser to ift ол grass and leal shapes- 
Мәе те паране space between tho leaves andthe grass 
darker wah а зой pencl Woking from back to rot using a 
‘lending stump and a mechanical pencil wih 4B graphite, 
shade each leal and blade ol grass ino postion 


draw now! 


Pein with a Баве shape such as | урый tho samo ops you nd io: Choo subject with very tot 


‘come out on its own, 


| Vactdeorspam Add mating; draw tho ponnus to draw a tee эшо to practice you beatva- 
| and онн for vocare unti os the one en this page. Bogin 1 ton skili: Capture the basic shape 
| thatshapo becomes an objet. | with bind contour банн, add $ ала tho lighus andi darks af tho pub- 
| How many cect can you сема |  odaimandighs.andompite ject fiat Add mon ght and 

| fom thesamebascxhaps? | їюшише | arks as tho dang progressos 

| i Look only for the lights and darks 

| ! оп your subiect: the ease wil 
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Use Hard and Soft Edges 


An edge is where rwo shapes meet. Artists define edges with 
value change, not lines. There are three main types of edges: 
hard, soft and lost. The level of contrast in the value change 
determines the type of edge 


* Hard edges have strong value contrasts and are very 
defined. The more extreme the value contras, the harder 
the edge. 


* Soft edges have less contrast and tend to fade out. The 


closer in value the edge is to the area around it, the softer 


the edge 


+ Lost edges are known edges that are not visible, These 


dissolve into adjacent areas of highlight or shadow: 


‘Variation of edges in a drawing produces more dram 
interest and excitement. Almost every drawing should have a 
combination of edge types. A drawing containing a single tech 


nique, such as all hard edges, can be monotonous. 


4% & су 


Spheres have hard and soft edges 


Even эре spheres lu Pes hao vare edges Vate gration wth- 


inthe spheres creates ой edges that show volume whie омосро 
spheres cest hard edges 


3 


Begin edges with your contour 
drawing 

Keep edgen п mind as you bagin to develop a 
‘contour drawing Vary your stroho stjle-using 
constant pressum or vary prossure-as you 
would for drawing an expressive contour Use 
darker ines where you have shadows and 
lighter ones where you anticipate hghighis 


age ost in тумун. 


Value defines edges within the 
contour drawing 
Fallow the guidas you sat out in your 
contour drawing todeviop tho edges 
wih е gration. 


Use dark backgrounds to bring 
out edges. 

Tho dark, abstract background at the top edge 
othe draving makes the sunflowers edges 
roaly stand out and emprovos е visual mpact 
the overall composition. 


Use all types of edges for the best 
drawings 

Look for the hard, sot ала оз edges nthe 
highlights and shadows ol his drawing The 
lost edges in the ama and hair and the hard 
edges of the strawbeny leaves descrbe the 
detats n this craven ol my cousin's daughter 
опа sunny day Variation а hoy, Un a aret ol 
ledges in your drawings to get the best ret. 


draw now! 
Create a contour drawing ot 
something in your kitchen, keep- 
ing n mind where you wil place 
‘sott and hard edges Which edges 
wil yon alow to be bet? 


i2 


Develop the drawing s interior. 
varying the hard and sott edges. 


Add a blended background to your. 
drawing. Use kneaded araser to 
recapture highlights or produce 


EXERCISE 17 


Let's Review the Drawing Process 


You've come a long way since exercise 1, 
Lets stop for a moment to review what 
you've leamed so far. 

We all have the desire to begi 
drawings with the details (he eyes) 
before the contour (the shape of the 
face). Beginning with detail rather than 
general information can create problems 
with accurate size and proporti 
though. You must collect facts about 
your subject first, You must assess its 


size, shape, physical form and character 
Repeated drawings of ап image give you 
benchmarks to analyze, understand and 
evaluate progress 

Think about the drawing process 
each time you sit down to draw. Eventu- 


ally, it will become second nature to you 
and you'll be able to create realistic 
drawings quickly 


1 Create at least three blind contour drawings 
Bind contour drawings wi heip you understand the relationships between the simple shapes in 
you subjects. | began each ofthese drawings rom a derer place on the subject to keep а 
fresh eye as developed my absenations. Ав in most cases, the second drawing n the least 
дезе. While fo last one needs some adjustments, is workable. Remember the folowing as 
you create your bind contour drawings: 

= Define the sihouette to ratate foreshortening 

+ Establish relationships among grouped shapes or images. 


+ Ackcowedge the surface toro and create indicator ines for ison of shapes 
emen 


+ Choose one contour drawing to use as you continue to step 2 


2 Begin details 
= Ad dmensional inen and dent shapes within the contour (1) 
Ada mensional ines othe best of you bind contour dranga Look back at your sub- 
ct con and aw exact what you so. Оо not make adjustments unti you've add a 
the dimensional ines. Lines defrngforeshorened shapes may look odd. but they may 
be more accurate than you thnk 


* dert basic shapes and volume forms within the contour (2) 
Fed the bas shapes and forms with volume to understand how you wil use values to 
deine wae and manson, 


^ dently negative space and shapes (3) 
Negative space а he part of your drawing that nt your subject, shown here by the 
darkened areas. As you deine negative space, positive space (your drawing subject) 
ма appear 


з Create a value plan and assign values to develop. 
the drawing 

Cato a ноо or fe йор valo pan Use а copy cf he selected con- 
our drawing. do a imple vale study Deine Kt and shadow to sepa: 
rate overlapping shapes and indicate volume, dmension and placement. 
‘of advancing and recede shapes, During this stage you eas want to: 


* Consul chose vaksen uae ard etti conser 4 
volo patom c nihi and shadows п your base shapes. e 
+ Creato value gradation om shadow to hghight n you shapes. E 


+ Evaluate ho ight and and dark values to make sum hey match 
your subject An they correct? N not, aer hem. 


4 Develop the surface character 
and edges. 

Atter you've taken a drawing trough he phas- 
ева the drawing process, you e read for the 
rai rendering Use the valve, shape and 
“Grenson тоттан you gathered to 
descrbe your эмес. 


+ Use vale contrast to create, or inter- 
est and balance, a variety of hard, soft 
and lost edges. 


drawnow!t — Sean aca 


| q Choose n familiar siblect—some- Using the same subject. төрөм. Зо tw same suber, opon 
"hing you woo almost ovary day execs 7 and 9. exercises 10, 12, 13 and 16. You. 
Нора exercises § and 6 with it ‘should have several drawings of 


tho same subject at this point. 
You're really geting to know your 
‘subject with these exercises 

‘Once you ve finished going 

through the review, compare the 
last drawing with your fest blind 
Contours. Chances ше, your draw- 
ings have improved dramatically. 


ү С) 


TECHNIQUES 


Once you've made the steps of the drawing process an 
automatic part of your drawing ritual, you'll be able to com- 
pose drawings quickly and without 
hesitation or алану. Confident draw- 
ings come from extensive study and — | 
Practice, whether you want to draw for | 
your own enjoyment or to fulfil а career 
goal. Following a dally routine of draw- | 
ing warm-ups and exercises wil tum you | 
into an artist. Youll naturally draw while 
looking at your subject rather than at your 
paper. Your contour ines wil automaticaly | 
lead to dimensional ines and values. \ 

Concentrate at first on drawing the | 
People, animals and objects in your every- 
day йе. You'll feel more confident and 
securo when you draw subjects for which 
you have a passion and understanding. Exist 
ing image memory and emotional ties come 
together while working with familar subjects, resulting in 
seltassured drawings. 

Now its time to explore specific techniques you can 
use to create drawings in the way that best expresses 
what you are all about. 


Familiar subjects become art with the drawing process. 
Using the exercises discussed so fr, you can produce an teresting 
drawing rom something as ordinary as this group ol vegetables Grad- 
ng vas кол the димен shadows to the Кун hghigh defines the 
basic shapes of the subject and the volume and dimension ofeach vag- 
‘table. Blende tois smooth and even out the gradaton Shadng what 
а behand each mage pushes foward what win front Notice tho pos 
боле of he onions and how their tops are shaded in progression. The 
‘sharing c не shape behind each image pushes forward the shape in 
fort Broccol онеки, ће onions and the laavas ara not into postion 
by he shading ol what in behind thom. 


Draw profiles and back-views of 
your friends and family members. 
Amy studens want lo draw members ol thor 
fares. When you fet begn drawn people, 
develop overal shapes to долду gesture, 
body rct and the way clothing hangs on 
the body Look for and focus on detingushing. 
features cher than faci tht dert an nd 
daa and work to create that m your drin 
Aud drawing the ront ew ol a face. Porra 
wok in asd al ts own Кз exciting f well 
dora. bt can be very heartening for Bape 
тез. You experience success й you choose 
your subjects wooly ала flow the drawing 
proces wth each чөе 

wort 

pd 
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Create Gesture Drawings 


Gesture drawings are quick drawings that express the feeling of 
movement, They are not meant to be detailed works of art, bor 
are often purely suggestive and incomplete. In fact, if you spend 
more than a few minutes on a drawing, it i no longer a gesture. 
drawing, As you practice gesture drawings, you develop image 
memory, which is the basis for future drawing succes. 


How to Approach Gesture Drawing 
The goal with gesture drawing i to simplify ines to identify 
basic gestures to capture the essence of a 


эре. Quick con- 
tour lines enhanced with expressive values depicting light and 
shadow simplify and dramatize а subject. 


‘Quick gesture drawings allow you 
to capture moving subjects Y 
Watching Fors nse te car drew unread } 
a wate for a ord. | qucky sketched a 

group af men fom a snoyard discussing he 

Crop. I didn't erase at al, as that wouid have 

broken my momentum and wasted tme | 

simply redrow ines to capture ther gestures 

and movement 


Sometimes you need a photo 
Whether i's a chance moment а this gesture drawing Кол a photo ot 
ту granddaughter or a planned nacessty йе the drawing of the hum- 
ттер captunng a moment on fim sometimes provetes a pertecty 
naturai gesture. 

Cary your sketchbook and pencils with you aways and ty to cap- 
ture those special moments But dont underestrrate the aue your 
Photos; hey can provide a weal of material. 
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You can practice gesture drawings using either actual sub- 
jects or photographs of them. Using a felt-tip pen works well 
for gesture drawings and helps deter the natural inclination to 
stop and try to erase an out-of-place line. Instead you must 
ignore the misplaced line and make the correct line around or 
on top of it 

Keep your lines simple. Observe your subject. Determine 
the light source and indicate values with stroke pressure, Use 
heavy pressure and dark values for deep shadows and ight 
pressure for light areas and highlights 


Try ink for gesture drawings 
Using nk to crate gesture draeings prevets erasing and forces you to 
{focus on detai cbsenakon. You can quc estabiish patiems of shadow 
and тузун and focus ол how ine communicates overal body sna 
уе. With this lond of drawing you avoid defining detais ol acil stuc- 


Vr Youle on bw ed ver 
: Gesture drawing cap- 
ИГ, tures an action or 
fet. DEC 
£4 Tha drawing captures he 
; brs aurot, Since brdn 


м rae si stl t's help lo 
buid a collection of photos as 
you begin to draw thom, 
Make a reteronce skøtchoook 
comprising studies and draw- 
ings ol birds and other sub 


1 Firma object to use a a Go through а famiy photo album ¢ Get someone to model for you. 
[V rawing subject Use simple ines Суюн» а series of gesture draw: changing poss every буе min 

| to identify the basic gesture that ings from photographs of subjects utes. Create a gesture drawing for 

| produces the essence of the image. inaction Spend no mote than two | each pose. 

| Gerd diia tension rinaras on ech doing i 
{this abject and spend no more than. 

| twominutes on each drawing Use 

ME 


Draw From Life 


Once you've created gesture drawings from live models you're 


drawing from life, When you draw sub- 


jects from life, you capture а single moment, much like a camera 
would in one frame. Your experience creating gesture drawings 
should help you do this exercise, in which you'll take your ges 
ture drawing a step further These drawings should still be com- 
pleted quickly, but you can spend longer than five minutes on 


each one if you like. 


Study your subject. 
Meran both ot eso dawns weh tin 
contours and cated the placement of he. 
eaves and Howers wih short ndicalor ines 
to separato and develop the toms. Once 
captured the contours оп paper | baqan 
more complex drawings using the indicators 
эв cues to develop and separate oach part 
‘tthe subject hen to define shapes wh 
mensona ires 


draw now! 
€ 
Шир scl sec e 
Wa ach мары owe 


Begin ooking for simple subjects, Make gesture drawings of 
details of separate components of a subject. Draw just one leaf 
instead of the whole plant. Repeat drawings several times to 


identify lines that strengthen the communication, Analyze each 
drawing, and make necessary changes before beginning another 
‘one. Practice with people, animals and nature to become famil. 
iar with your personal approach and the outcome. 


1 
Don't forget details when drawing 

| from life. 
та ‘Wile gesture drawing doesn't eave much 
م‎ ж "ime lor the delala, ging yourself a bit more. 
ите to draw om е омо you 1o capture 
چ‎ тооч characensties that catch your eyo, 


Da 
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such as he b's branch and the fancy edge 
othe рига Tahin. 


green stepe and 2 wth ono per- 


scn or more as your subject. 


Save time with tracing paper and a light table 


Worried that you'l mess up your best gesture or contour draw- 
ing as you add detail? Tracing paper provides a way to redraw 
ог refine а sketch without starting over. Using tracing paper to 
trace а drawing from a sketchbook or to rework a drawing in 
progress allows you to keep the original drawing intact while 
you explore additions or changes before creating a final render. 
ing. Once you complete a drawing, you can use tracing paper 
to move it to a clean surface without eraser maries Here's how 
to transfer your drawing 


1 loco choot ot wacing pape over he drawing you want w 
preserve or change. Uso a black fol-tip pan to тосо f. The 
leltip pen on the acing paper will make it easier to see. 
your drawing through the papar in stap 2 


2 Atach a conn shoot of drawing paper over the acing paper 
from step 1. Pace the attached papers on a ight table or other 
dear or white surface. Lines from the fek tip реп should show 
through ons. 


3 Uso amm mechanical pencil with 2H or HB end and ight 
pressure to trace the drawing. Too much pressure wil dam- 
age the drawing paper by making а depression mark that 
cannot be removed or camouflaged 


Make Your Own Light Table 
A light table is a stable translucent surface with a light below Art 
supply outlets have many styles of ight tables and lightboxes, 
but you can make your own using a glass tabletop with a ght 
undemeath Be mindful of the temperature and leave plonty of 
distance between the ight and the glass especialy f the ght 
bulb is halogen. 


1 Screw four stationary doorstops to the юр oan ой table or a 
piece of plywood, Расе a sheet of plastic (auch as white 
Plexiglas), frosted glass or clear glass (Bem) thick on top of 
the doorstops 


2 Paco under to-cabinet Вион ight between the glass 
апа the table in the space created by the doorstops, Always 
cover clear glass ight tables with a sheet of tracing paper to 
avoid eyestrain, 


ww 


Mahe your own ight table... 
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Use random line to communicate 
andorána drawing в great for communicat 
ing the character ol a subject n tis drawing the 
ino emphases my cats very teine arogance. 


Use random line to 

express character 

у random Ine, you ro almost forced o 
express your spontaneous response. Tho tech- 
Pique sod here on the old, nasty wonthorod 
car produces a sonso of charactor as woll an 
torture as the eo falows the shapes ot Pgh: 
st and shadow. This sor ol exprenion can't 
happen as ready wth other techniques. 


Use random line for value studies 
Random ine ва natural есле tor ceatng 
quick value studies. The rhythm ol the siroke 
в you croato пилот ino банту produces 
ıa lowing movement that captures he ау 
mood ole gesture and sting, as in this 
m 


draw now! 


| 1 ete randomine vae sales 

Mm 
sec which els tho moet natural 
оу. 


Convey your own response with 
random line 

Ure vaveis eas trom one object to another 
in raedomiee drawings to uniy objects such 
an the buy and flowers. As you develop 
ул own ty ot random eo, you wi bo ablo 
o convey your fcings about ће subject 
more easly. 


Adapt one ot your contour draw Ua drawing made wit tonat 
Ings into a value study using ran- blending as the basis for a ran- 
dorm lines domine drawing, 


Drawing Techniques: Hatching 


Another way to create quick value studies is to use parallel or 
hatched lines. With this drawing technique, you vary the line 
thickness and spacing ro define light and shadow: There is no 
lending with hatched lines, so you can use virtually any draw 
ing tool you like: pencil, charcoal, pen and ink, or felt-tip pens. 


ОШ 


epi 


Technical pen or eft up pen пав point) 


Vli 


Create value scales with hatched lines. 

Gather various drawing tos. inching pencis o дегт grades 
Uang hatched ines doesn't сай for any blending You don have o use 
the same tools used for this Batraton: pust be sure you have a алеу. 
Bagn wih a angie penci and make a smooth value raraton vom da 
to ight Repeat ths urni youve created smooth rarsions ie Po ones 
shown wih ho байон dark and кучен! ут. Orange сів and repeat 
the process Create several value scales n order Vo become tamar wa 
your drawing iatuments 


How to Create Hatched Drawings 

Use thin lines andor lines spaced far apart for light ог high- 
light areas of the drawing. Apply thick lines andor lines close 
together for dark or shadow areas. Make your lines straight, 
curved or angled to emphasize or accent the shape of an image. 
Use line density to develop the image's volume and dimension, 


уң Ne 
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Hatched lines provide a harder edge 

‘These hard-edged, hatched ines produce a more aggressive version ot 
the cat than th sot tonaly bended ceawer or the casus rartomine 
drawing Delberate stokes m darker values are more aggresive than 


Line style conveys a feeling 
The density (closeness) ol hatched Ines cro- 
ates tonal varaton Whie the randomine 
awe ofthe butierly and lowers on page 
6 eres the unay ol he two this verson 
malas them soem qute soparato. Tho ino you 
choose wil afecte outcome ol your draw- 
ing V you're proficiant at mill techniques, 
you can choose the осек that bos! мут 
your тка and th taing you anto con 


‘Try hatched lines with technical pens 

| usod technical pens in re diferent saes to сломе Ws drawing of a 
Barred Rock Hn allowed the hatched ев 1o lodos Pe orm ofthe 
he's physcal aco structure Tho sizo of Po pen along wth the den 
чу ol the ino helped me produce variations in ight and shadow and the 
ect of volume. and to croate the etai fhe eather, boah. oet ad 
comb, 


draw now! 


Тонна — 
with hatched lines using a differ 
ent medium for each scale. 


Different techniques atfect your 
drawing's flow 

А үөс cortos drang ganed vea owe 
кїз ta wana eto tha hatched амиа 
The movement om ring to ring а exaggerated 
by те босоо! the hatched ines. 


ano hea in 


Drawing Techniqu 


Crosshatching is similar to hatching, except ceosshatching 
involves placing another ser of hatched ines across the initial 
set of hatched lines. The width and spacing of the crosshatched 
lines creates а value gradation to define light and shadow on the 
subject as well as volume and dimension. Almost any medium 
works well with this technique. 


TECHNICAL PEN OR ELF PEN (PINE POUT) 


Create value scales with crosshatching 
Gather various drawing tools. cluding pencis ol deret grades 
Croeshatching doesn cal for any blending. You dont have о use the 
same tools used for the lustrton above, just be sure you have a vare 
Boge wth а элде penc and make a smooth vake transsin tom dark 
lo ight Repeat the unti you've created a smooth vansiton йе the one 
shown withthe darkest dark and ightest ight. Change tools and repeat 
tho process 


Crosshatching 


Use crosshatching to limit detail 
Crosshatcheg simples value sudes and im 
t detai, allowing you to take a more general 

ew of your subşect I used олу оле size pen 
tp lor the por-andnk version of tho cat This 
рәсе imiatore on my coniro of tho value 

алабота and produced harder edges. For 

more refined ard gradual vae gradations, use 
‘several deren pensio. 


Use crosshatching to enhance 
detail 

Using a 3mm mechanical pencil wih HB 
raphe alowed me to increase the detal n 
the лену. The fino tip ала ight value hia 
perci provded enabled те 1o creato soft 
edges with shot, crosthalched strokes. For 
dark values and detas, simply added crows 
hatched layers unt I built up he correct ones. 


‘Try using one pen only 

A technical pen of only оле size creates a 
coarse version af he rose Note how much 
harsher the petals appear 


quality paper 


‘come up with a drawing you want 
to keep, it's best to uso archival 
quality paper al the time. This 
paper s acd ree and when proper 
ly cared for, doesn't yellow, become 
brittle or spot with age Gather several different pencils for the most flexibility 

Croeehatcheq wth deret grades of graphite lead gives you even more lenity to create value. 
gradation | used several erent grades and tp diameters to emphasae the О car's weathered 
эло and crate a жиз dawna 


Drawing Techniques: Pointillism 


Pointillism uses dots to establish values. Dots placed close 
together create dark values; dots that are widely spread pro- 
duce light values. Technical pens or fel-ip pens are mo 
tive for this technique, Pur you can use almost any medi 
including pencils. When you use technical or feli pens or 
even brushes with ink, the size of the tip will determine the size 
produce a 
and value gradation, 


‘of the dots and your values, Smaller tips 


more refined drawing that has greater det 


Fatty pens 


Create value scales with pointilism 
Gather Өй drang ol, cluding markers and some pens of place dots owe hal 
trent grades. Youn" have lo use the sae os umed r he er teas he penc 
tration above, pat use a variety Begin wih apen or penci and make a when youe finshed. 
maoth ae rion rom dart ght Repeat s uati yu ve created 

э smooth taste ihe tre one shown wth P atest d ard кузен 

ол Change о and repeat he proces 


Create а одой value study with a 
pencil Usa a онар pen and 
pointin to apply value right over 
the pencil utudy, than arase the 
original pencil mats 


т 


роп determines how 
refined ал image you can 
тем wih ponti. 
‘And a wth other tech- 
‘ques, you get the most 
vodom using several 
нун soos and tpe 
Tused small ips to cre- 
ato the lighter values in 
те cat and larger tips for 
the darker values, 


Create light values with white 
space 

Porti tende to work beter for dark values 
than ight ones Sometmes you can establa 
ght avs without using any dots though I 
ved that techie to crate the dark butt 
wih the wht pes, 


* 


Make a value study before begin- 
ning pointillistic drawings. 

Youll have a much easier tmo creating ponti 
tc drawings # you do а value study frst You 
can use the value study as a reference. К you 
resto your value study wih graphite, you can 
Pace ini dots right on tap of your value study 
эла erase unwanted tones, Whatever you do, 
dont зр the value study Making one wi save 
you tine in the long rn, 


Ityou begin using ink, be alert to 
Ив lightnstnoss and waterproof 
permanence betore creating a fina 
rendering. уя that co not pig 
mented wil bleed out tror the dot 
coating a les efectivo drawing. 


Get good ink results without expensive tools. 

You don't have to spend a ot of money on specal pons as you're eporimenteg wih боти 
draving tois d tha drawing wih an expensive medum poit tet-tip pen. Whi tho largo tip 
эт alowed tor les detal and the mk tended to bleed out atthe edge. was std able to create 
value and form. To make sre that your nk does bleed out Кот the dot, make sure ће pen has 
pigmented nk 


n 


Do multiple studies of the 
‘same subject 

Because had o created hs subject several 
‘mos uang derent drawq technques, hs 
рог: study сате easly. No mater how 
much experience you gain as an алей, you 
kway rd that repetition s he best teacher 


draw now! 
1 


ants ane 


їр pens or technical 


төше a value scale 
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that eraser! 


Erasers can compress or change 
the tooth Фе dravang paper and 

affect the way the medium adheres 
tothe paper 


gees conma 
previous exercise to develop a 
points value study 


How to Plan Your Drawings: Focal Point 


By now, your sketchbook should be brim studies, 
blind contour drawings and maybe even some finished draw 
ings Is time to begin thinking about the composition of a 
drawing: how it should be arranged. Successful drawings are 
well thought out. Don't be a slave to а photo reference or sub- 
ject; you are the artist and you have the final say in deciding 
what goes where 

А good place to begin is the focal point, the subject of a 
‘composition and the most important part of the drawing. Place 
that image in the most strategic place. The standard way to do 
this is to use the rule f thirds: Divide your format (the size or 
shape of the format i irrelevant) into thirds both horizontally 
and vertically to create a grid that identifies four cross point. 
The area around any one of the four cross points can become а 


strategic position for the focal point. 


Locating 

focal points 

in different 
formats 

The circles show 
cross points and 
possbie focal pont 


TE 


Position the images o create flow and transition from one 
arca to another and to keep the viewer's eye moving within the 
format. The viewing path should stay within the composition. 
Avoid pointing an image our toward the edge of the format or 
out of the visual flow of the composition, thus directing the 
viewer out of the drawing. Carrying an image to the edge of 
the format creates a more dramatic effct and allows the viewers 


imagination to complet the image. 
Use Thumbnail Sketches to Experiment. 

Thumbnail sketches arc small, simple drawings that allow you to 
explore possibilities for shape, size, orenation and focal point 
placement. You'l ind ehe thumbnail sketch key to planning your 
positions Use simple thumbnail sketches explo 
onentston with diferent possbiliies of focal point placement 


format 


Explore several different focal 
point placements. 

Yrs best 10 explore the possbilos for your 
drawing betore you beg a final rendering. 
Exch focal pont placement proves difornt 
bereits In thumbnal A the focal poet t 
upper ght s projected forward by tha nega: 
we space n he rave 

‘The оса pont e thuribal B в n relalvoly 
е same spot as п thumbnai A However, he 
Porzcetal onontaton and the vase shadow 
gue the sketch a ite mom fiw. 

‘Th placement in thumbnai C doesnt work 
at all The mıde contour shape didos he 
rawing nthe center and pedes tho depth 
tthe compostion. The pottery в so far to the 
кл thatthe ent drawing locks unbalanced 
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Think ahead as you place the focal 
point. 

thought placing tha focal pointin he lower- 
чуч quadrant would give me some nce. 
optons for placing the countarpointa. 


Use background images to project 
the focal point 

This thumbnail study develops the focal 
роп between the upperscht quadrant 

and the lower quadrant. t estabishes 

the visual fow between the two mages 
wh he area behind used to project the 
focal areas and defe the seting. 


Don't place horizon lines in the 
middie of the composition 


ard эда terest and balance whe hey drect 
the mai ow The books undor ho toy sheep 
prone a stepping stone to е crayons, fow- 
тз and wal coverng. and he booka redirect 
attention bach lo те focal pont 


TEF 


A smpi vale study ertabishes the poston | 
ho darker alue-th оу shonp~as the focal 
oet in contrast with the Куе ales around 
а rely shadow woas wh maddi luos at 
this stage. Keep competion with he local 
port toa minimum by using less contrast and 
etal or he courterponts. 


А dark background projects light 
focal points 

Just эз dark values deed and distinguished 
the sheep as the оса paint of the frst ему 
‘on this page, бай backgrounds can project 
forward a ight focal por, sch as the chi- 
eens taces. 


Uno tho ruloo third grid to help you place the Тев vas о bo enough о organan your 
толгоп ine (where he sky and ground meet) drawig Here he daket mea defines he focal 
for landscapes. Dont place that ее in the mid: point, whio the areas with iger values and 
e ot your compouton Here. I used tha upper ess contrast and deer become thw coun: 
оби ol tho denen tor shy shapes leonis. Tie mde vales he ay provde 
movament, aide th fow ot the compostion. 


draw now! 


| q Crente a thumbnai sketch to йе a #теемеруйое нобу Ње; З Crento a meo develop value 
| Ташу placement ota focal thambmadioesahishwivae | ay (use moro tnan three values) 
| poine wih at least Dose support- conas the dominance ol the tovenkce your hoke torha | 
esee |o depone focal pont Crete visa Sow wh | 


узш counterpointa 
т 


Vertical line. 


ıa verical wih diagonal ines, ће example at 
"ho tar right conveys the stabit ol he horzo 
ard the sbength of tho igure, along wth he 
тобол ol hair blowing in a итело and water 
lapping at бе shore. 


Radiating or converging lines 
unen tha adate communicate wglance. Lines hat converge natural create cus Radatng or 
canvergng ines айтас and ad теген, especaly r landscape or Hors compostons 


Zigzag lines. Curved lines Wavy lines 
Repetition cl gag ines generates movement Curved ines with systematic repettion create Wavy ines flow to produce a rhythme, tranqui, 
that creates excitement, agtaton and turmol  lamonysycongnglocoodeateand qraoeh moton: 


organes the volume or motion ol an mage. 


draw now! 

Comma thumbnail sketch sig $ Coton oxo dawn wth К л d 
wavy inen t indicta the move eqvenve ine Use more риш those on thi pag to ree 
mart af water Then леше a fx shadow areas and kas pressure | tho folowîng angor папсу, 
siatch using curved ines to ind È to defne ighis and highlight юу sadness, hot, cold. awako and 
cate the volume ofa shape. asleep. Can you think of any mote | 

opposites to draw? i 


How to Plan Your Drawings: Planes 


When I refer to planes, Ги talking about the dimensional size and shape relationships among objects communicate their 
space or positions of shapes within a drawing. The number plane positions as they overlap, project and recede. Back. 

‘of planes possible in a composition is unlimited, but you'll ground shapes the farthest away are diminished in size, value 
always have three fundamental planes: foreground, middle and derail. The middle ground and foreground emerge naturally 
around and background. эз you make adjustments to background objects. 


Planes are present in every compositions Ме, 
landscapes, porteaits—whatever, Detail, contrast, and the 


Define planes with overlapping T 
and interlocking shapes 

‘Overlapping and interlocking shapes (1) deine 
the progression of planes trom back to ront. 
Shadows between tha піск shapes 
project the sphere in front wth ho contrast of 
‘he darker sphoro behind t (2) The data ot 

the value gadaton of he front shapes в more 
pronounced (3) and as shapes recede, the 
detalin thair valuo gradations decreases (4). 


Still Life 


Background - 


маа узше 


Use blind contour drawings to 
identify planes 

indicators e the contour drawng-clues to 
mensional ines~set up the progresson ot 
planes 1o separate overlapping and tock 
ng shapes. 

Hore th frst plane в indicated by the out- 
Jine ofthe hand and at he point where the two 
‘heads overlap (1). That hand and the foremost 
hand wil be projected by е shapes behind. 
The second piane ıs nated whore the hand 
average the dress (2) wth the the дса. 
у те fot the dress oveaps (3) 


Фу he et (1). second (2) 
and Hird (3) panes ol he y 
нора pes nae те | 
contour You can airea tl which iate Ц 
gilia tarthest back he drawing 


Add value and contrast to clarify planes 
Абед contrast and vale бетоне the ight source. and боорга 
shadows tom back to font буле defines the dimensional panes. In 
order to expand this value study о explore composition I added grass, a 
materine and a potenti onentation (vertical 

‘The vae stud is the place to esperment wth plane and projecton 
sing value contrasta, hghights and shadows to separate ће shapes. 
Notor how Pe foremost mage conta the most contrast and detal A 
shadow separates the second image Кот tho fest, ageing al tho 
heads to defn the har and coninang down the атт wih shadow 
shapes The reduced corrast between ho second mage and tho thd 
ows he the to merde Behind both tho ages m fon 


‘draw now! 


ı1 Ue any one af yous old contour 2 Continue to develop tho drawing : gg Uae gradation ol detail and value 
drawings, or croate a naw спе. by using value to clealy separate contrast to diminish the planes — | 
‘Add to it dimensional nes that the planes and shapes. ‘that recede into the background. 


help identify the foreground, mid- 
die ground and background 


Use Value to Direct the Vie 


In exercise 26, you leamed that the entry point to а drawing is 
normally the area with the lightest values. Now otake 
that concept one step further. Value and contrast produce the 
visual flow in a composition, beginning with that lightes-value 
entry point on a path leading to and from the focal point, As 
you explore space, planes, shape and texture in thumbnail 
Sketches, also consider how value will affect your com 


Apply lights against darks and darks against lights to project 
images forward in your drawings. Do several thumbnail 


Cr 
lighter values 
Tho ighi ves beh 
the crowing qual project 
im as the focal pont 

Tho унт vl of the 
stream creates эл ery 
onto he th vu path 
org trst o ta group ot 
uale, hen through he 
sagebrush to the 

rowing quai. Ав counter 
ponis tv amater quais 


heve less cor 
Өм, which raters atter 
ton to the crowing qual 


r's Eye 


sketches to explore the path in abstract form before refining 
that path in line drawings. 

By increasing your ability ro manipulate values to empha- 
Size and arrange objects in drawings, you will quickly expand 
what you can do. Study these thumbnail sketches of Gam- 
bet’ Quail to learn just a few of the possibilities for contrast 
and value to project and feature the focal point, 


Plan using lighter values 

Inte ae plan. whch uses рттан) mee 

me куч ees, бе сүс aac to the 
—— 

Pe foreman qual Tho qual apos wth ewer, 

M 
¥ behind the local port. They projet he man 
qal onward wrie serang эв counterpoint 


Plan using darker values. 
The focal point in this study dominates and в 
projected due to às sze, detail and value con- 
tasts. However єз also propelled toward by 
же strong сопран бик background The 
азапка negative shapes break up the valve 
ln into ree svong shapes, creating great 
чаші fow eath on. 


Less contrast, less depth 
Te entry to the record composton bees. 
wth he loaves rather han Me stam change 
‘the va low through he composton The 
darker values ot Ке second ибт) also pror 
oct бе crowing qual wih contrast and compart 
“son, but because the value and amount of detal 
‘nthe counterpoints is similar to those n he 
{cal port the focal point stands ол less, crest- 
ng loss depth in the composition 


Make the focal point the star 
Seweral отого may be necessary to tnd 
те most appropraie rangement. Once 
youve made your choices, develop your foca 
pont. Decide how you wil distinguish your 
focal pont weh detal. and devel value сот. 
rasts to emphasize ће focal pont. Add just 
ough vae contrasts эла deta to the coun 
‘exports to develop depth and denension but 
mol so muchas to compoto weh tho foca pont. 


draw now! 

1 ama contour аила van Ps another mc анши Create two value studias of a com- 
dimensional ines aided todewsip | © sketches that experiment with pasion one шипа a bt Pace 
ases of thumbnailsketchesthat | value contacts that project the round and another using dari 
experiment wth jess tor focal po ‘values fot the background 
via for i 
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Experiment With Other Drawing Tools 


Now that you've spent some time with your pencils and paper, 
consider experimenting with other drawing tools. Charcoal, 
carbon and Conté crayon are inexpensive mediums that you 
can use easily and quickly to develop sketches. Inexpensive 
paper such as newsprint or manila is great for repeated efforts 
and encourages freedom and spontancity Final renderings are 
feasible with all three of these mediums as long as you're using 
acid-free papers with good tooth and strength for erasabity 
Natural charcoal erases easily with any type of eraser. 
Processed charcoal and Соё are more difficult to eras. 
"The rich, dark values are graded in value by softening lines 
and gradual blending, Use a separate blending tool for each 
value or color. Read gn for more about charcoal, carbon and 
Conté, as well as some other drawing tools you may not have 
thought of 


Charcoal 

Charcoal is a form of carbon produced by heating wood in an 
enclosed space without air. Natural charcoal sticks are made 
from vines ог willow branches. These sticks come in thin, 
medium, thick or extra thick and range in diameter from 3mm 
to 24mm. 

Compressed charcoal, a mixture of ground charcoal and 
additives, also is heat processed. Smoother and cleaner but 
more difficult to erase than natural charcoal, compressed char- 
coal is less delicate than natural charcoal and comes in both 
stick form and wood- or paperencased pencils. Charcoal pen- 
cils are graded as light, medium and dark or as grades HB 
through 6B. Black charcoal is most common, but you can also 
find white and colors, 

Charcoal sticks are sold by фе piece, by the box or as an 


Vine or willow charcoal 
‘Natal charcoal tacka ae өзи to erate han compressed charcos! 
Ба they alo break vory eas 


Multiple techniques and effects are possible with 
charcoal 

‘Charcoal an столну bondabl and versatile medium Taking ada 
age ol the toothy nare of charcoal paper alowed me to create tha 
entree terized draving without a lot ol us, Use harder grades o 
исән tor your al contour ines and value plans; hen изо sor 
grades o punch up the димен aues and shadow aras. 

Scher grades of charcoal Hl the paper tooth mom quil and. 
creato dar, cher biacha. Fling the background wih erashatched 
Jokes ofthe cer charcoal created netar contrasts wih both he 
ght wakes othe disses H———— 
юз the focal pore). 
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‘Technical Pens and Disposable Drawing Pens 
Drawing pens come in a wide variety of quills, fountain pens, 
standard penholders with interchangeable nibs, and technical 
pens, My favorites are technical pens for their versatility, and 
disposable drawing pens for their convenience. 

‘Technical pens produce consisten line widths specifi to the 
size of he nib (pen point) which can range from 01mm to 
2mm. Ink—black or colored—is stored in the pen barrel and 
feeds through the nib from a refillable reservoir or disposable 
cartridge. Standard penholders have simple plastic or wood 
handles and a variety of interchangeable nibs. 

Disposable drawing pens are inexpensive and easy to use. 
"There's no mess from refilling and the pigmented ink dries 
quickly and doesnt feather or bleed as you make strokes. The 
tips remain clo Árce no matter what stroke or style you use. 
You can use them with templates and rulers, and they come 


‘with many different tp sizes, Practice strokes by placing, draw- 


ing and lifting the pen so you don't create blotches. 

Choose archival, lightfast, permanent (waterproof and 
smudge-proof) ink with good adhesion. Pen type and drawing 
technique determines the paper you'll need. Ask your local art 
supplier for specifie recommendations. 


Ink for technical 
and disposable. 
pens 

No mater what уре 
‘of pons you ree, 
mabe sure you use 
олу waterproot ighe- 
төн, or cit, pH- 
ruta and 
parena e 


Begin pen renderings with a pencil drawing 
I crested a contour drawing in pencî that was shaded slighty before I 
began аррусо irk то & Once the єй was dy terased any remnants of 
the panci Technical pens are an дей тейит to uae for pointilem | 
ed tow dent nb — зв drawma. 

Remember єй в not erasable. Use t for studies and sketches whore 
erasing snt an issue, or keep a stock of comecton fi in diferent 
shades of white to match ferent papers. 


Get disposable drawing pons in a 
variety of tip sizes 
Daposabie drawing pons are relatively inor- 
ponse. so gel several n your favor ip sizes 
Remember that once theyre empty they can 
be ree! союш he camaton veng pons 
superos. fne and medium tps and nda. 
ik Agan | stad wih a bind contour draw: 
ing wih dmensional ines and values added. 


Felt-Tip Pens and Markers Neural colors of pens and markers are graded from light to 


Felt-tip pens and markers are divided into two groups deter- dark in six or more values. The variety of tips available makes 
mined by their pigment carrier: water or alkohol. You can find establishing shapes and refining drawings easy 

them with pointed, chiseled or brushlike rips and in a range of When choosing inks or felt-tip pens, look for the terms 
widths from fine to broad. They are great to use for quick archival, permanent and lightfas o ensure you pet ink that 


sketches or value studies, will not fade or smear. 


Sketch with felt-ip pens 
and markers. 

Fut ip pons and markar mako great aketch- 
book tcl Use hem to capture pores and 
rough values, Delberat stroken made without 


а Eu 
k^ suchen ha cnn hows bre. 


Always begin with | 
contour drawings 
and studies 
Just as you dd troughout hese 
"orco bogin your maker and 
lap pen raweas wth enor 
sie parning and study stage. 
Simpy and salon te opes 
толын ard ale potra 
Pa sb 
permet wen varous tps 
ard mater aa wel A sio 
stoke provides a repart 
fim on tha paper A second 
Jacke adds тув color ала 
darko tho vation. Tha ror- 
ding contare no biach atat 
sed whio adum gh 
‘meu, nedum dant ard 
dak pore 


Dusting Powders and Brushes 

Use dusting powders to collect loose graphite from a drawing. 
Just sprinkle ће powder over the drawing and lightly brush it 
off with a soft-bristle brush. Dry cleaning pads made from 
powdered gum erasers and encase in а soft mesh bag also 
allow graphite dust to be brushed rom a drawing without 
doing abrasive damage. A large, soft, natura-hair makeup 
brush will do the job too 


Fixatives 
Fixative spray stabilizes mediums. Use it ether berween layers 
hile working or to protect the final rendering. Different types 
of fxatives meet artistic requirements for different mediums 
Some fixatives allow erasing; others do not. Fixative finishes vary 
in character and include nonycllowing, clear, matte and glossy. 
Some fixatives can remove the glowy appearance of mediums 
Check a fixative’ specifications and recommended methods 
of application before you purchase it. Note product warnings 
and instructions and reread before usc. 


» 
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Acid-free paper Paper with neutral pH and balanced acidity 
and alkalinity. 


Archival The quality of materials har will maintain the pris- 
tine condition of your artwork over a long period. 


Halance А compesitional characteristic created as elements are 
arranged to form a well proportioned whole. 


Blind contour drawing A ne drawing render by keeping 
ones eyes on the subject, not on the paper. The technique is 
imed to develop an artists observation skills and understand- 
ing of a subject. 


Contour The outer line or silhouette of an image, form 
or subject. 


Contrast The degree of gradation between values. Contrast 
ап enhance ог moderate the projection of objects in a 
drawing and aid in identifying planes within а composition. 


Counterpoint A secondary compesition cement used to bring 
interest, support, and balance го the focal point and theme. 


Critique A constructive assessment of both good and bad 
qualities of a creative work to aid an artist in growing to 


fll potential. 


Crop Cut down a work of art to make a stronger composition. 
or eliminate unwanted pars. 


Crosshatehing A drawing technique that creates value with the 
repetition of intersecting lines. 


Design The structure of a composition. 
Focal point The center of interest in a composition. 
Foresbortening A drawing technique that establishes the illo 


sion of depth by making lines in projecting or receding 
objects shorter than they actually are. 


Gesture drawing. A technique of drawing done quickly to 


capture and communicate movement, expression or emo- 
‘onal reaction, 


Harmony A pleasing effect created as the elements of а com- 


‘sition function in relationship to one another 


Highlights Effects created by light, re-produced by the artist- 


with white and hight values, 


Image memory The ability of the mind to conjure ир ап image 


without the physical presence of the abject. The faculty of 
the mind to remember the shape of an abject. 


Graphite on textured paper 

Т узрме on enemy terized pape a th rt ct high 
Ard always make sum your drawing surface i acid rea, Otherwise, 
ул wr may ade dcr over trne 
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acid-free paper, 16, 87, 92 darkness, 34 кечме drawings, 54-33, 92 

archival quality paper, 16, 68, 92 darks, 45, 49, 70 gradation, value, 15, 39, 42, $8, 67, 
depth, 3475,80, 92 8, 22,82 
desig, 32 propi, 10, LI, 15, 16,42 

8 details, 11, 46, 55, 56, 84 grip, 19 

background, 28,49, 77,80, 42,45 м 

balance, 76,92 L2 

asie shapes, 36.22 pus н 

birds, 55 Peer hard edges 48-49, 65, 62 

Weeding, Z1 neg harmony, 92 

blending, 42-44, з гезе енг Н 64-46, 62 


supplies, 15,43 жом ANA highlights, 11, 26, 36, 40, 45, 58, 92 
blending, tonal, 58-60, 62 m куы horizon line, 
Mind contour drawings, 24-25, hore 


27, 39, 92 


disposable dra 


ing pens, 89 


9,92 dots, 70, 93 
mueren ime 

i from life, S6 image memory, 24, 26, 54, 92 

papers, 16, 58 image projection, 84 
t pencils/pens, 10, 89 indicator lines, 25, 26 
carbon, 88 people, 53 ink, 35, 71,89 
cas, 59 planning, 23-83 interest, 48, 69 
chamois, 15, 42 жы] is interlocked shapes, 82 
character, 62 supplies, 10-17, 18, 59, 
charcoal, 15, $9, 87 techniques, 32-81 
шр powders, 91 K 


charcoal paper, 16, 88 


circles, 21, 30, 36 kneaded eraser, 11, 14, 42, 43 
clutch, 12 E кеш 

edges, 11, 48-49, 65, 67, 68, 69 

ellipses, 30-31 L 
Соп crayon, 15,68 emotion, 6$, 78,29 lead. See graphite 
contour line, 21, 2% 92 entry point, 84 lead holders, 12 
шап, 84, 88,92. eraser template, 14 life drawings, $6 

erasers, Ll, 14, 72, 82 lifting, 42 

kneaded, 11, 14, 42, 43 light 45, 20 
value, 35, 76 erasing, 16, 88, 89 light source, 83 


erging lines, 
counterpoints, 74, 76-77, 83, 92 
crayon, 15, 88 


light table, 52 
lightfastness, 92 
lightness, 34 


eye-hand соо 


critique, 92 F lin 78-79 

crop, 92 fel-tip pens, $4, 58, 70, 71, 20 lines, dimensional, 22-23, 26, 36, 41, 
crosshatching, 67-69, 92 fixatives, 21 83 
curved lines, 21, focal point, 73-75, 76, 77, 80, 84, 85, lines. random, 61-63 

cylinders, 30, 47 2 


lost edges, 48 


foreground, 2 
foreshortening, 
form and lines, 23 
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ART TECHNIQUE/DRAWING 


ink you can't draw? Think again! Decode 
the mysteries of realistic drawing with the 
30 simple and fun exercises inside Draw Now. 
Developed during 20+ years of successful 
teaching, Ruth Litle's exercises begin with 
а pencil and a piece of paper and take you 
through the drawing process step by step. 
Follow these easy exercises to create belevable 
pictures while learing the good habits that 
will lead to a Metime of beautiful drawing. You 
don't need expensive materials or drawing 
enperience-your desire to draw is enough! 
Transform yourself into an artist with these 
simple exercises and start drawing today. 


With Draw Now, 
all you need is a pencil. 


Warm-Ups 
* Create Blind Contour Drawings. 
* Draw in Perspective 
Discover Negative Space 
* Use Value to Create Texture. 
* Create Gesture Drawings 
and morel 


Look for these 
fine titles also from 
North Light Books EM 
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